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PUBLIC  AUCTION  SALE 

DRAWINGS 

From  a Private  Collection 

BASSANO.  WILLIAM  BLAKE,  BLOEMART,  ROSA  BONHEUR 
( STUDY  FOR  THE  FAMOUS  HORSE  FAIR),  BONNINGTON. 
A.  CARACCI,  CHARDIN.  DA  CORTONA,  CRETI,  CROWQUILL, 
CUYP,  DAUMIER,  DORE,  ETTY,  FRAGONARD,  GERMAN 
MASTER  ABOUT  1525,  VAN  GOYEN,  DIRK  HALS,  HARLOW, 
ITALIAN  QUATTROCENTO  MASTER.  KNELLER,  A.  KAUFF- 
MAN, LA  CAVE,  LEBRUN,  LORRAINE.  MILLAIS,  MURILLO, 
NATOIRE,  VAN  OS,  PANINI,  PAULUS  POTTER,  POUSSIN, 
PROUT,  SALVATOR  ROSA,  ROWLANDSON,  RUBENS, 
SARTORIUS,  SOLIMENA,  TINTORETTO,  TURNER,  DEL 
VAGA,  VERMEULEN,  H.  VERNET,  RICHARD  WILSON,  DE 
WIT,  ZUCCARELLI,  ZUCCERO. 

Many  of  these  are  from  the  great  sales  in  England  in  the  Ninteenth 
Century,  Sir  Joshua  Reynolds  (see  No.  179  School  of  Rem- 
brandt), Sir  Thomas  Lawrence,  the  later  collections  of  Woodburn 
(who  bought  the  Drawings  of  Sir  Thomas  Lawrence)  and 
Fitchett  Marsh,  the  earlier  sales  of  Sir  Peter  Lely  and  Crozat. 
Bonheur’s  Study  for  the  “Horse  Fair”  with  certificate  of 
authenticity,  a typical  Fragonard  “Faun  and  Nymph”,  two 
Daumiers  and  a clever  Gavarni;  a beautiful  head  by  Millais,  an 
Etty  nude;  a Caracci  “Holy  Family  ’ that  belonged  to  Sir  Thomas 
Lawrence  (No.  281);  a pastoral  on  vellum  by  Dirk  Hals;  are 
among  the  outstanding  pieces  in  a meritorious  small  collection. 

The  sale  to  he  conducted  by 

WALTER  S.  SCOTT.  Auctioneer 

Bids  to  be  executed  by  MRS.  EDWARD  TURNBULL 
of  THE  WALPOLE  GALLERIES 

To  Be  Sold 

Friday  Evening,  December  13,  1929 
at  8 o’clock 

Public  View  from  10  A.  M.  Friday 

At  the  Public  Auction  Rooms  in  the 

COLLECTORS’  CLUB  BUILDING 

'No.  51  West  48th  Street  (Room  301)  New  York 

[Use  tile  Elevator] 


Conditions  of  Sale 


J.  All  bids  to  be  by  lot.  Items  are  bought  at  the  lowest 
price  permitted  by  competitive  bids. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed 
bids  the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judg 
ment  as  to  the  good  faith  of  all  claims  and  his  decision  will  be 
final.  He  may  also  reject  any  fractional  or  nominal  bid  cal- 
culated to  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make 
such  cash  payments  on  account  as  may  be  required,  in  default 
of  which  the  lots  purchased  to  be  immediately  resold. 

1.  Goods  bought  to  be  removed  after  9:30  o’clock  the 
day  following  the  close  of  the  sale.  If  not  so  removed,  they 
will  be  held  at  the  risk  of  the  purchaser  and  these  Galleries  will 
not  be  responsible  if  such  goods  are  lost,  stolen,  damaged  or 
destroyed.  Deliveries  on  payment  of  bill  will  be  made  im- 
mediately after  the  sale,  and  all  bills  and  goods  will  be  ready  at 
9:30  o’bloclc  on  the  day  following  the  sale. 

5.  Terms  Cash.  If  accounts  are  not  paid  at  the  close  of  the 
sale,  or,  in  the  case  of  absent  buyers,  when  bills  are  rendered, 
the  right  is  reserved  to  dispose  of  the  goods  without  notice  to 
the  defaulting  buyer  and  all  costs  of  such  resale  will  be  charged 
to  the  defaulter.  This  condition  is  without  prejudice  to  the 
rights  of  the  owner  to  enforce  the  sale  contract  and  collect  the 
amount  due  without  such  re-sale  at  its  own  option. 

6.  This  catalogue  has  been  compiled  bv  a competent  cata- 
loguer, the  various  lots  offered  are  described  with  care  and  ac- 
curacy AND  THEY  WILL  BE  SOLD  NOT  SUBJECT  TO  RETURN. 

7.  Purchases  if  requested,  will  be  forwarded  at  the  buyer’s 
risk  and  expense  by  a reputable  concern,  but  toe  are  not  packers 
or  shippers  and  will  not  be  held  responsible  for  the  acts  or 
charges  of  such  carriers. 

Priced  copies  of  this  catalogue  at  $2.00  each  after  the  sale. 

Bids  will  be  executed  by  Mrs.  Edward  Turnbull  of 
The  Walpole  Galleries,  12  West  48th  Street 

Sale  Will  be  Conducted  by 
MR.  WALTER  S.  SCOTT,  Auctioneer 

In  the  PUBLIC  AUCTION  ROOMS  OF  THE 
COLLECTORS’  CLUB  BUILDING 
.51  WEST  48th  STREET  (Room  301.  Use  Elevator) 


A.  ALGARDI:  Italian:  1598-1654. 


1.  BISHOP  PREACHING. 

Pen,  sepia  and  grey  water  color.  8 x 10.  bine  and  sketchy. 

y 

DOMINIS  BARRIERE:  Italian:  1622-1673. 


2. 


3. 


HARBOUR  IN  MOONLIGHT. 

Grisaille.  15)4  x 10>4 

Finished  drawing  of  rare  beauty. 

JACOPO  BASSANO:  Italian:  1510-1592. 

HEAD  OF  A YOUNG  MAN  (St.  John  the  Evangelist?). 

Charcoal  and  white  chalk  on  gray  paper.  6 x 7 y2.  Drawing 
of  great  beauty. 

SCHOOL  OF  BERNINI:  Italian:  1598-1680 


4.  STUDIES  OF  STATUES. 

Pencil.  5 x 6)4. 


S.  BERNY:  English:  About  1780 

5.  JUDGMENT. 

Pen  and  grey  water  color.  23  x 17.  Important  drawing; 
very  typical  of  the  period. 

PIETRO  BIANCHI : Italian. 

6.  LANDSCAPE. 

Red  chalk.  16  x 10.  Charming  work  of  fine  quality. 

A 

WILLIAM  BLAKE:  English:  1757-1827. 

All  these  6 drawings  are  done  in  a remarkable  flowing 

TECHNIQUE  AND  ARE  TYPICAL  EXAMPLES  OF  Blake’s  TALENTED 
IMAGINATION. 

7.  FURIES;  on  reverse  RESTING  NYMPHS. 

s Pen  and  sepia.  17.x  12. 


8.  PALLAS  ATHENA. 

Pen,  sepia  and  grey  wafer  color.  11  x 20. 

9.  FEAR. 

Pencil,  pen  and  grey  water  color.  19  x 13. 

10.  CLASSICAL  FIGURES  IN  LANDSCAPE ; reverse  STUDIES 

Pencil,  pen  and  grey  water  color.  10  x 14 


BLAKE — Continued 


11. 

FAUN  AND  NYMPH. 

Pencil,  pen  and  grey  water  color.  17  x 11^4. 

12. 

RESTING  NYMPHS;  reverse  FURIES. 

Pencil,  pen  and  sepia.  19  x 12. 

-n 

A.  BLOEMART:  Dutch:  1564-1658. 

13. 

* ci  ■ 

SHEPHERD. 

Pen,  sepia  and  wash.  Interesting.  4x5. 

14. 

TOBIAS  AND  THE  ANGEL. 

Pen  and  sepia.  10  x 7. 

*) 

Fine  composition,  especially  the  landscape  in  the  background,  which 
is  very  beautiful. 

15. 

IL  BOLOGNESE:  Italian:  1606-1680. 

LANDSCAPE  WITH  A LAKE. 

Red  chalk  and  pen.  10 /2  x 8.  Drawing  of  fine  details. 

16. 

LANDSCAPE  WITH  FIGURES. 

~s 

f 

Pen  and  ink.  9x11.  Very  wonderful.  Signed. 

ROSA  BONHEUR:  French:  1822-1899. 

17. 

STUDY  FOR  THE  HORSE  FAIR. 

Pencil  and  wash  high  lights  on  brown  paper.  15  x 12. 

^ - 

Forceful  and  important  sketch  for  the  famous  painting  in 
the  Metropolitan  Museum.  On  the  back  is  a certificate  of  authen- 
ticity dated  1885. 

►— * 

00 

R.  P.  BONNINGTON:  English:  1801-1828. 

COAST  SCENE. 

Pencil.  6x4.  Sketch  for  a painting  in  Wallace  collection. 

19. 

WHEN  DEATH  CALLS.  7x5. 

Water  colours.  A fantastic  and  fine  small  painting. 

u 

20. 

COPY  AFTER  A VELASQUEZ  PORTRAIT. 

Sepia  and  wash.  7p£  x 10V2.  Interesting. 

21. 

3 ^ 

SEBASTIAN  BOURDON:  French:  1616-1671 

PORTRAIT  OF  A LADY. 

Pastel.  Important  and  decorative  work.  7y2  x 9R>. 

4 

22. 


-SL 


23. 


24. 


25. 


26. 

yV- 


27. 

n 


28. 


:a 


29. 


a 


30. 


31. 


P.  BRAUGHAM:  English:  About  1780. 

LANDSCAPE  WITH  RUINS  AND  FIGURES. 

Grisaille  on  grey  paper.  8 x 12.  Decorative. 

H.  K.  BROWNE  (“Phiz”):  English:  About  1850. 

RUINS  AT  THE  SEA. 

Water  colors.  6)4  x 9.  Striking.  Signed. 

JOHN  LEWIS  BROWNE:  English:  1829- ? 

THE  GENERAL. 

Water  colors  and  wash.  5x6. 

A fine  study  of  a horse.  Signed. 

ANDREA  BUSCOLI:  Italian:  17th  Century. 

MOSES. 

Pencil  on  gray  paper.  8x11.  Ottley  Collection. 

Good  linear  effects.  Collector  stamp.  W.  Y.  O. 

F.  D.  CABEL:  French. 

OLD  FOUNTAIN. 

Red  chalk.  10  x 9.  Decorative. 

LUCA  CANGIAGI:  Italian:  16th  Century. 

MARTYRDOM  OF  A SAINT. 

Pen  and  sepia.  10  x 12.  Very  effective.  Signed. 

ANNIBALE  CARACCI:  Italian:  1560-1609. 

HOLY  FAMILY. 

Pencil,  pen  and  sepia.  5 x 7)4. 

From  the  collection  of  Sir  Thomas  Lawrence. 

RESTING  MALE  FIGURE. 

Pen  and  water  colors.  10)4  x 6)4.  Arched  top.  Impressive. 

FRANCESCO  CARACCI:  Italian:  1560-1609. 

MOUNTAIN  LANDSCAPE;  on  reverse  RIVER  SCENE. 

Very  interesting.  Pen  and  ink.  13  x 9. 

G.  B.  CASTIGLIONE:  Italian:  1616-1670. 

FAUN,  NYMPHS  AND  CUPIDS. 

Pen  and  sepia.  12  x 8)4.  Fine  linear  effects. 


32. 

/7 


33. 


34. 


a 


/ 


36. 

37. 


( 


38. 


39. 


40. 


/]  ^ 
A 3 


41. 


BENVENUTO  CELLINI:  Italian:  1500-1569. 

STUDIES,  and  on  reverse  HELMET  AND  FRUIT. 

Pencil,  pen.  sepia  and  chalk.  Coll.  Woodburn  and  Knowles. 

J.  B.  S.  CHARDIN:  French:  1699-1779. 

STUDIES. 

Pencil.  6 x 7/.  Impressive  small  drawing. 

FIGURES;  on  reverse  STUDIES. 

Pencil.  x 6. 


E.  CIULI:  Italian:  About  1800. 

CARNIVAL. 

Pen  and  sepia.  17  x 11.  Fine  light  effects.  Signed. 

P.  COMBA:  Italian:  About  1850. 

BOOTBLACK,  OLD  MAN,  A TRAMP. 

Pencil  and  water  colors.  8 x 11^.  (3) 

STREET  CLEANER  and  BOOTBLACK. 

Pencil  and  water  colors.  8 x 11 l/2.  (2) 

Amusing  caricatures  under  influence  of  the  great  Daumier. 

PIETRO  DA  CORTONA:  Italian:  1596-1643. 

TRIUMPH  OF  BACCHUS. 

Pencil  on  tan  paper.  1 3 Y>  x 8/2. 

Signed.  Collector  stamp  C.  G.,  coronet  (Count  Galozzi).. 

OFFERING  OF  ISAAC. 

Red  chalk.  9 x 12. 

DONATO  CRETI:  Italian:  16th  Century. 

THE  ANNUNCIATION  ; on  reverse  THE  ANNUNCIATION. 

Pen  and  wash.  7x9. 

Work  of  great  spirit.  Collection  of  Fitchett  Marsh,  and  collector 
stamp,  “seeing  eye.”  (Nathaniel  Hone)  Signed. 

A.  CROWQUILL : English:  1806-1872. 

THE  CANNIBAL  KING. 

Water  colours.  21  x 15. 

A fantastic  and  colorful  drawing.  Clever  work  of  the  first  il- 
lustrator of  “Punch.”  Signed  and  dated  1849. 
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A.  CUYP : Dutch:  1620-1691. 


42.  STUDIES  FOR  DOG  AND  COWS.  (3) 

Red  chalk.  Very  fine.  Collection  of  J.  E.  Fordham. 

HONORE  DAUMIER:  French:  1808-1879. 

43.  NUDES;  on  reverse  RESTING  NUDE. 

Pencil  and  sepia.  1 7y2  x 11. 

44.  NUDES;  on  reverse  POSING  NUDE. 

Pencil  and  sepia.  18  x 11. 

Both  these  drawings  showing  Daumier’s  skill  and  feeling  for 
linear  effects.  ^ 

DOMENICHINO:  Italian:  1851-1646. 

45.  MARTYRDOM  OF  A SAINT. 

Pen  and  grey  water  color  on  tan  paper.  Lunette.  6 x 5. 
Sketch  for  the  church,  S.  Gennaro,  Napoli. 

46.  MYSTICAL  WEDDING  OF  ST.  CATHERINE. 

Pen,  sepia  and  wash.  7 x 9^4.  Very  fine. 


DONNER:  German. 

47.  VIEW  OF  REICHENHALL. 

12  x 13.  Decorative  drawing  in  pencil  and  water  colors. 

GUSTAVE  DORE:  French:  1833-1883. 

48.  KNIGHTS  IN  A FOREST. 

Pen  and  ink,  wash  highlights.  15  x 20,  arched  top.  Fin- 
ished drawing,  original  for  an  illustration. 

Important  work. 


'I 


DAVID  DUPRE:  French:  18th  Century. 

49.  LANDSCAPE  WITH  HUNTSMAN  AND  DOG. 

Pencil  and  water  colors.  10 J4  x 7l/>.  Exquisite  finished 
work  in  delicate  color. 


I 


DUTCH  SCHOOL:  About  1650. 

50.  MOTHER  WITH  HER  CHILDREN. 

Wash  in  lovely  deep  rose  tones.  6x8. 
Work  of  very  fine  quality. 
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DUTCH  SCHOOL — Continued 

51.  YOUNG  GIRL  SPOOLING  YARN. 

Pen  and  ink.  6 x 6j4- 


'(? 


52.  MARKET  SCENE. 

Pen  and  grey  water  color.  12  x 7y2.  Fine  and  sketchy. 

DUTCH  18TH  CENTURY  SCHOOL 

53.  LANDSCAPE  WITH  FIGURES. 

Grisaille.  13  x 8j4-  Stained  but  very  lovely. 

54.  RIVER  SCENE. 

Pencil,  sepia  and  grey  water  color.  17  x 1 2j4-  Very  effec- 

tive. 


1 


Cj 
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WILLIAM  DYCE:  English:  1806-1864. 

55.  MADONNA. 

Pen  and  sepia.  6x7.  Of  great  spirit. 

SCHOOL  OF  VAN  DYCK:  1599-1641. 

56.  DRAPED  MALE  FIGURE. 

Pencil  on  grey  paper.  8 x 12.  Very  fine.  Collector  stamp 
P.  S.  in  white  on  black.  (Paul  Sandby) 

57.  BABY  ANGELS. 

Red  chalk  on  tan  paper.  Oval,  9 x 10.  Charming. 

ENGLISH  18TH  CENTURY  SCHOOLS 

58.  DEATH  OF  PRIAM. 

Pen  and  grey  water  color  on  grey  paper.  14j4  x 19.  Beau- 
tiful lines. 

59.  HEROD’S  DAUGHTER  WITH  THE  HEAD  OF  ST.  JOHN 
THE  BAPTIST. 

Pencil,  pen  and  sepia.  1 2j4  x 16. 

60.  TRIUMPH  OF  BACCHUS. 

Pen  and  sepia.  12  x 4 y2.  Fine  linear  effects. 

61.  DECORATION  OF  A WALL. 

Water  colors  and  wash.  16  x 8j4.  Interesting  work  in 
the  style  of  the  Adam  Bros. 

62.  FOUR  MUSES  ON  A CLOUD. 

Pen  and  sepia.  13  x 8.  Dated  April  7,  1780.  Interesting. 
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ENGLISH  18TH  CENTURY— Continued 

63.  CARICATURES.  (6  pcs.) 

64.  PORTRAITS  OF  ACTORS.  (3  pcs.) 

65.  CARICATURES.  (6  pcs.) 

66.  SIX  SCENES  FROM  PLAYS.  (6  pcs.) 

67.  SCENES  WITH  WOMEN  AND  CHILDREN.  (3  pcs.) 

68.  TAPROOM  OF  AN  INJJ,  AT  THE  TABLE, 

Stonehenge  and  Quarrel.  (4  pieces.) 

ENGLISH  19TH  CENTURY  SCHOOLS 

69.  WHITE  CASTLE,  MARSH  LAND,  BURNING  SHIP. 

Old  Pier,  Citadel  (Corfu),  Through  the  Woods.  (6  pcs.) 

70.  COTTAGES,  STREET  SCENE  (BRUGES). 

$ Farmhouse,  Harbour,  Church  Interior  (Rome),  Barmouth. 

(6  pcs.) 

71.  HARLOCK  CASTLE,  STREET  SCENE,  RUINS. 

Interior  of  a Forge,  Castle  in  a Distance.  (5  pcs.) 

72.  THE  GRANDFATHER,  CHINESE  GIRL. 

At  the  Theatre,  A Knight,  Peasant  Children,  At 
the  Doorway.  (6  pcs.) 

73.  CORSICAN,  PORTRAIT  OF  AN  ACTRESS. 

Head  of  Young  Girl,  Portrait  of  a Man,  A Gourmand,  Actor 
Removing  Makeup.  (6  pcs.) 

74.  PORTRAIT  OF  LORD  NUGENT. 

Pencil  and  water  colors.  8 x 10.  Excellent  work. 

75.  A SAILOR’S  SWEETHEART. 

Finished  work  of  high  quality.  Water  color.  7 x 10. 

76.  IDEAL  HEAD. 

Charcoal  and  white  chalk.  91/,  x 13.  Very  lovely. 

77.  FISHING  AT  CAPRI. 

Water  colors.  19  x 13.  Beautiful. 
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78. 

SPLEEN. 

Pen  and  ink  touched  with  blue  color  pencil.  7y2  x I0y2. 
Fine  work  done  in  the  nervous  and  sketchy  manner  of  the 
gay  nineties. 

79. 

Wa  • 

ERSKINE:  English:  About  1850. 

LANDSCAPE:  IN  THE  HIGHLANDS. 

Water  colors.  9V2  x 5l/2.  13  x 8l/2.  Very  decorative. 
(2  pcs.) 

80. 

WILLIAM  ETTY:  English:  1787-1849. 

RESTING  NUDE. 

Pastel  on  grey  paper.  13  x 21. 

Signed  and  dated  1827. 

81. 

A.  VAN  EVERDINGEN:  Dutch:  1621-1675. 

FIGURES  IN  LANDSCAPES. 

Cf 

Pen  and  ink  on  blue-grey  paper.  6y2  x 6 Interesting. 

DOMENICO  FIASELLA:  Italian:  1589-1669. 

82. 

THE  FLIGHT  INTO  EGYPT. 

Pen  and  sepia.  Oval,  8x7. 

From  the  Collection  of  Sir  Peter  Lely. 

83. 

a— 

E.  FLORELL:  Swedish:  1866. 

SHIPWRECK  ON  ROCKY  COAST. 

Wash  in  colors.  19  x 12.  Original  gilt  frame.  Decorative 
and  interesting. 

Signed. 

84. 

FRANS  FLORIS : Flemish:  1517-1570. 

MYTHOLOGICAL  COMPOSITION. 

Pen  and  blue  water  color.  13  x 8y2.  Very  interesting. 

85. 

_ \ 

JEAN-HONORE  FRAGONARD:  French:  1732-1806 

FAUN  AND  NYMPH. 

Charcoal  and  white  chalk  on  grey  paper.  12  x 17.  Lovely 
and  sketchy  drawing  of  importance. 

10 


FRENCH  18TH  CENTURY  SCHOOLS 


86.  WATER  MILL. 

Pencil  and  water  colors.  13T/2  x 8.  Lovely  work  of  deli- 
cate colors. 

87.  HEAD  OF  A TURK. 

Pastel  on  vellum.  7/  x 9.  Unusual. 

88.  NYMPH,  EQUESTRIAN,  JUDAS  HEAD.  (3) 

Red  chalk. 

89.  AMPHITRITE,  NUDE.  (2). 

Pencil  and  charcoal. 

90.  ON  THE  ROAD,  LANDSCAPE,  PORTRAIT  OF  AN  OLD 
MAN,  FIGURES.  (4). 

91.  PORTRAIT  OF  MARIE  ANTOINETTE. 

Pastel.  10J4  x 15.  Very  decorative,  of  the  type  that  Ma- 
dame Vigee-Lebrun  used  to  paint. 

92.  JUSTIN  IAN  US  AND  BELISARIUS. 

Pen  and  grey  water  color.  10J4  x 7y2.  Wonderful  light 
contrasts. 

93.  JUSTITIA. 

Grisaille  in  wash.  12  x 16.  Beautifully  finished.  Very  ap- 
propriate for  a lawyer’s  office. 

FRENCH  19TH  CENTURY  SCHOOLS 

94.  RAGPICKER,  GUIDE. 

“C’est  le  meme  corps”  (amusing  caricature).  (3). 

95.  BABY  ANGELS  WITH  EMBLEM. 

Pencil  and  water  colors  on  grey  paper.  12  x 11.  Lovely 
subject. 


SCHOOL  OF  THOMAS  GAINSBOROUGH:  English:  1727-1788. 

96.  LANDSCAPE;  on  reverse,  STUDY  FOR  FEUILLAGE. 

Sepia  and  wash  on  tan  paper.  7x5.  Airy  sketch,  possibly 
by  the  master  himself. 
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GAVARNI:  French:  1801-1866. 


97. 

OLD  WOMAN  SELLING  NEWSPAPERS. 

Pencil  and  water  colors.  6j4  x 9. 

A very  typical  drawing'  by  this  famous  artist.  Signed. 

98. 

A.  GENOELS:  Italian:  1640-1723. 

ROMAN  LANDSCAPE. 

Pen,  sepia  and  wash  on  tan  paper.  11  y x 10y.  Coll. 
Knowles. 

GERICAULT:  French:  1791-1824. 

99. 

CHRIST  PREACHING. 

Pencil.  Interesting. 

100. 

GERMAN  MASTER:  About  1525. 

ST.  JOHN  THE  EVANGELIST  AND  ST.  ANDREAS. 

Pen  and  grey  water  color.  6x7. 

m 

A wonderful  drawing  showing  the  influence  of  the  period  and  the 
great  masters,  as  Durer  and  Baldung  Gruen.  Collector  stamp  R.  L. 
in  blue. 

101. 

J.  VAN  GOYEN  : Dutch:  1596-1656. 

LANDSCAPE. 

Pencil.  5y  x il/2.  Work  of  great  fineness. 

102. 

GOYN  OR  COYN : Dutch:  17th  Century 

PORTRAIT  OF  A MAN. 

(j 

Pencil  on  vellum.  7y2  x 9 y2.  Excellent  study.  Signed 
and  dated. 

DIRK  HALS:  Dutch:  1600-1656. 

103. 

PASTORAL. 

Tempera  on  vellum.  12  x 8. 

[Cj. 

Remarkable  painting  of  fine  detail.  The  face  of  the  shepherd 
showing  influence  of  the  great  Frans  Hals.  A very  rare  piece. 

104. 

G.  H.  HARLOW:  English:  1787-1819. 

HEAD  OF  A YOUNG  GIRL:  HEAD  OF  A YOUNG  GIRL 

S)  - 

WITH  HAT. 

Pencil.  4x4  and  3x4.  Two  very  charming  drawings. 
(2  pcs.) 
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105. 

HOMBOUT:  French  (?)  : 18th  Century. 

LANDSCAPE  WITH  TREES. 

1 

Pencil  and  water  colors.  10)4  x 16.  Drawing  of  fineness 
and  charm. 

106. 

& 

RAPHAEL  HOPE:  English:  About  1800. 

FLORA. 

Red  chalk.  7)4  x 11)4.  Exquisite  work  of  rare  beauty. 

107. 

JAN  HULSWIT:  Flemish:  1766-1822. 

RIVER  SCENE. 

Grisaille.  6 x 3)4-  Charming. 

Signed. 

108. 

Z 

RIVER  LANDSCAPE. 

Pencil  and  sepia.  Good  quality. 

109. 

ITALIAN  QUATTROCENTO  MASTER 

EQUESTRIANS. 

Red  and  white  chalk  on  tan  paper.  16)4  x 10. 

Faded  and  torn,  yet  a wonderful  drawing  nearly  related  to  the 
work  of  such  masters  as  Ghirlandajo  and  Botticelli.  A rare  ex- 
ample. 

110. 

ITALIAN  SCHOOLS 

DISPUTE  ABOUT  RELIGION. 

Pen  and  grey  water  color.  9 x 14.  Effective.  Collector 
stamp  N.  B.  (Nils  Bark  of  Stockholm.) 

111. 

THE  NATIVITY. 

Water  color  and  wash  on  brown  paper.  12  x 10.  Interest- 
ing, partly  finished. 

112. 

ST.  HIERONYMUS. 

Red  chalk  and  sepia.  7)4  x 6.  Fine. 

113. 

GETHSEMANE;  and  on  reverse,  MADONNA  AND  HANDS. 

Red  chalk.  11x6.  Drawing  of  spirit. 

114. 

THE  ROAD  TO  GOLGOTHA. 

Water  color  and  wash  in  blue  on  pale  grey  paper.  14  x 9. 
Very  unusual. 
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ITALIAN  SCHOOLS— Continued 


115. 

CHRIST  PREACHING. 

Red  chalk.  8 x 10 ]A.  Beautiful  lines. 

116. 

JOHN  THE  EVANGELIST. 

Male  Figure,  Noah,  Cupid,  Male  Nude.  (5  pcs.) 

117. 

DRAPED  FIGURE.  YOUNG  MAN. 

Ax  Golgotha,  Resting  Man,  and  on  reverse  Saint.  Red  chalk. 
(4  pcs.) 

118. 

n 

ADORATION  OF  THE  KINGS. 

Studies  for  Leg  and  Arm,  Holy  Family,  Studies,  Adoration 
of  the  Shepherds.  (5  pcs.) 

119. 

ST.  JOHN  THE  BAPTIST,  FIGURES,  MOSES,  HEAD  OF 
A MAN,  BALAAM.  (5  pcs.) 

GODFREY  KNELLER:  English:  1646-1723. 

120. 

A SIBYL. 

Pencil  and  sepia.  15  x 20)4. 

A rarely  seen  and  interesting  example  of  this  famous  portrait 
painter’s  production. 

121. 

ANGELICA  KAUFFMAN:  English:  1741-1807. 

MOTHER  AND  CHILD. 

Grisaille.  Oval.  7 x 8)4-  Beautiful  work. 

122. 

fo 

L.  DE  KONINGK : Dutch:  About  1800. 

FARMHOUSE  ON  A ROAD. 

Water  colors.  17  x 12)4-  Signed.  Very  decorative. 

123. 

/] 

LA  CAVE:  French:  18th  Century 

FARMER  ON  HIS  WAY  TO  THE  MARKET. 

Pencil  and  sepia.  9l/2  x 7. 

Beautifully  finished  drawing.  Signed. 

124. 

PASTORALE. 

Pencil  and  water  colors.  7)4  x 5)4. 

Delightful  work.  Signed.  Collection  of  Baron  de  Larpent. 

LA  FAGIE:  Italian:  About  1600. 

125. 

BATTLE  SCENE. 

u 

Pen  and  sepia.  24  x 17.  Large  important  drawing  of  qual- 
ity. Signed. 
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G.  LANFRANCO:  Italian:  1580-1647. 

126.  ST.  ROCHE. 

Pencil  and  sepia.  6x9.  Interesting  sketch  for  an  altar 
piece.  Coll.  Fitchett  Marsh. 

D.  LANGENDYCK:  Dutch:  1748-1805. 

127.  WARFARE. 

Pencil  and  pen.  6l/2  x 4.  Spirited  small  drawing. 

C.  LEBRUN:  French:  1619-1690. 

128.  STUDY  FOR  A CEILING. 

Pen  and  sepia.  9y2  x 5.  Collector’s  stamp,  French  lily. 

129.  CUPIDS. 

Charcoal.  14  x 20.  Charming  subject  of  beautiful  lines. 

LE  CRETI:  Italian:  17th  Century 

130.  HEADS  and  HEADS.  (2). 

Pen  and  ink.  \0l/2  x 10 y2.  Nice  sketches. 

LE  MOINE:  French:  1688-1737. 

131.  GLORIFICATION  OF  A SAINT. 

Pencil.  8x14.  Charming  subject.  Coll.  Fitchett  Marsh 
with  stamp. 

G.  DE  LEONE:  Italian:  18th  Century 

132.  SHEPHERDS  IN  LANDSCAPE. 

Pen  and  grey  water  color.  8x5.  Good  little  drawing. 

CLAUDE  LORRAINE:  French:  1600-1682. 

133.  ON  THE  ROAD  TO  EMMAUS. 

Red  chalk,  pen  and  ink.  13  x 10y>.  Wonderful  and  very 
typical  of  this  master. 

P.  J.  DE  LOUTHERBOURG:  German:  1740-1812. 

134.  COAST  SCENE. 

Water  colors.  22  x 1 5.  Decorative  work  similar  to  paint- 
ings of  Joseph  Vernet.  Nice  size.  Signed  and  dated  1779. 

O.  M.:  English:  1882. 

135.  AMONG  THE  DUNES. 

Tempera  on  paper.  21  x 13.  Admirable  detail  and  exquis- 
ite coloring. 
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G.  B.  MAVEOLA:  Italian:  17th  Century 

136.  HISTORICAL  SUBJECT. 

Pen  and  sepia.  17  x 12.  Important  and  striking  work. 
Signed  (reverse). 


A.  J.  MEYER:  English:  About  1875. 

137.  LONDON  BRIDGE  and  WESTMINSTER  ABBEY.  (2). 

Water  colors.  14  x 9,  9 y2  x 14. 

Wonderful  technique.  Signed. 


J.  MICHAEL:  Hungarian:  1634-1714. 

138.  ROMAN  LANDSCAPE. 

Pen  and  sepia.  8 x 5 y2. 

JOHN  E.  MILLAIS:  English:  1829-1896. 

139.  HEAD  OF  A YOUNG  GIRL. 

Charcoal  and  pastel  on  grey  paper.  11  x 14. 

Spirited  sketch  of  rare  beauty.  Seldom  did  the  famous  painter 
reach  this  height  in  his  finished  work. 


140. 

141. 

142. 

( l 

143. 

5 J 


144. 


MISCELLANEOUS  SCHOOLS 
FIGURES.  CUPID.  DIOGENES. 

Heads,  Landscape,  Trees.  (6  pcs.) 

HEADS,  PLAYING  PEASANTS. 

Bag  Piper,  Four  Seasons,  Heads,  and  on  reverse  Young  Man 
Seated.  (5  pcs.) 

MYTHOLOGICAL  WEDDING.  (Collector  stamp). 

Young  Man,  Landscape,  Psyche.  (4  pcs.) 

P.  F.  MOLA:  Italian:  1612-1666. 

REST  DURING  THE  FLIGHT  TO  EGYPT. 

Pen  and  sepia.  x 9 J4.  Beautiful  composition. 

J.  MORTIMER:  English:  1741-1779. 

RESTING  MALE  FIGURE:  POSING  MALE  NUDE. 

Pencil,  charcoal  and  red  chalk.  9 x 15,  12  x 17. 

Signed.  (2  pcs.) 
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MUNTZ:  German:  1760. 


145. 

<d- 

146. 


147. 

£ 


148. 

1 


LANDSCAPE. 

Pen  and  water  colors.  16  x 12. 

Decorative.  Signed  and  dated. 

MURILLO:  Spanish:  1618-1682. 

MALE  SAINT. 

Red  chalk.  5x6.  Lovely  drawing  of  fine  quality. 

G.  MUTIANO : Italian:  1528-1590. 

STUDY  FOR  A TREE. 

Pen  and  ink  on  tan  paper.  8 x 13. 

Signed  work  of  high  quality. 

G.  N.  NASINI : Italian:  1657-1736. 

HAGAR  AND  ISHMAEL. 

Pen  and  white  chalk  on  grey  paper.  7 x 5y2.  Nice  and 
sketchy. 


r 


C.  J.  NATOIRE:  French:  1700-1777. 

149.  MYTHOLOGICAL  SUBJECT. 

Red  chalk  and  grey  water  color.  11  x Sy.  Exquisite  work 
of  great  charm. 

CESARE  DI  NIBBIA:  Italian:  About  1575. 

150.  MYTHOLOGICAL  SUBJECT. 

Pen  and  sepia.  6x9.  Interesting  light  effects. 

OLD  WALLPAPER. 

151.  SAMPLES  FROM  1830-1870. 

Interesting  lot  of  examples  worthy  of  copying,  especially 
the  striking  design  with  a stag  hunt. 


152. 


~nl 


P.  VAN  OS:  Dutch:  1776-1839. 

LANDSCAPE  WITH  CATTLE. 

Pen  and  water  colors.  Sl/2  x 3y2. 

Fine  and  finished  drawing.  Signed. 


153.  STUDIES  FOR  COWS. 

Pencil.  Very  interesting.  (3  pcs.) 
Signed. 
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154. 

Z/'' 

fS 

155. 

' si 

156. 

/A 

/ L/ 

157. 


158. 

159. 

160. 


161. 


162. 

163. 


LANDSCAPE  WITH  CATTLE. 

Pen  and  sepia.  10  x 8.  Beautifully  finished  work.  Very 
decorative. 

A.  PALAMEDESZ : Dutch:  1601-1674. 

SOLDIER. 

Brown  water  color  and  wash.  6^2  x 8^2-  A humorous  con- 
ception finely  executed. 

PALMEORUS:  Flemish?:  17th  Century 
DIANA  AND  ACTEON. 

Red  chalk.  19  x 14.  Very  beautiful  and  sketchy. 

G.  P.  PANINI : Italian:  1691-1768. 

ROMAN  RUINS. 

Grisaille.  4 x 5 Vo.  Delightful  sketch. 

C.  D.  PASSIGNANO:  Italian:  1558-1638. 

RESURRECTION  OF  THE  VIRGIN. 

Pen  and  sepia.  12  x 19.  Strong  effects. 

WILLIAM  PAYNE:  English:  1760-1820. 

COAST  SCENE. 

Water  colors.  22j4  x 16.  Very  striking  color  contrasts. 

W.  PENLEY : English:  18th  Century 

MERCURY  PLAYING  THE  FLUTE. 

Red  chalk.  Oval,  7y2  x 6^/2- 

A.  PETRAZZI:  Italian:  About  1600. 

ADORATION  OF  THE  KINGS. 

Pencil  and  sepia.  6 x 9 *4-  Fine  composition. 

C.  G.  PIATOLI:  Italian:  17th  Century 

ACHILLES  ON  BOARD  OF  HIS  SHIP  IN  STORM. 

Pen,  sepia  and  rvash.  21  x 15.  Very  effective. 

DEATH  OF  ALEXANDER  THE  GREAT. 

Charcoal,  red  and  Avhite  chalk.  20  x 17.  Striking  and 
strong  drawing. 
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164. 


165. 

b 

166. 

167. 

168. 

169. 

170. 

171. 

172. 

I 

173. 

0 


DEATH  OF  ALEXANDER  THE  GREAT. 

Charcoal,  red  and  white  chalk.  20  x 17.  A somewhat 
changed  version  of  the  subject  of  preceding.  Imposing. 

POELENBURGH:  Flemish:  1593-1667. 

RAPE  OF  EUROPA. 

Grisaille.  19  x 15.  Large  drawing,  remarkably  fine,  par- 
ticularly in  the  details. 

PAULUS  POTTER:  Dutch:  1625-1654. 

SHEEP. 

Pencil,  pen  and  grey  water  color.  8y  x 6. 

Study  of  merit.  Signed  on  reverse. 


N.  POUSSIN:  French:  1593-1667. 

FIGURES  ON  CLOUDS. 

Pen  and  sepia.  10  x 7V2.  Wonderful  work. 

ROMAN  LANDSCAPE. 

Pen,  sepia  and  wash.  15  x 10.  Unusual. 

MYTHOLOGICAL  WEDDING. 

Pencil  and  grey  water  color.  9 x 7.  Fine  and  airy. 

CESARE  PRONTI:  Italian:  17th  Century 

ARCH-ANGEL  GABRIEL. 

Red  chalk.  7y2  x 11. 

SAMUEL  PROUT:  English:  1793-1852. 

ON  THE  BEACH. 

Water  colors.  11x8.  Signed. 

MARKET  SQUARE  IN  AN  OLD  CITY;  Fountain. 

Pencil  and  charcoal.  7 x Al/2,  3*4  x 5.  Fine  drawings  of 
lovely  silvery  tone.  (2  pcs.) 


C.  R. : French?:  About  1860. 

ARTILLERY  GOING  INTO  ACTION. 

Water  colors.  14  x 9. 

Beautiful  work  that  stands  comparison  with  Detaille's  and 
Meissonier’s  best  small  paintings. 
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174. 


J.  C.  R.:  Flemish? 

HEAD  OF  A DOG  and  HEAD  OF  A SHEEP.  (2). 

Pen  and  sepia.  6x5,  6 J4  x 6.  Vivid  sketches.  Coll.  Peter 
Marriette,  with  stamp. 

SCHOOL  OF  RAPHAEL:  Italian:  1483-1520. 

175.  CLASSICAL  COMPOSITION. 

Pen  and  sepia.  14  x 10J4-  Work  of  high  quality. 

176.  SOCRATES. 

Red  and  white  chalk  on  tan  paper.  17  x 11.  Faded  but 
still  beautiful  drawing. 

R.  DE  REGGIO:  Italian:  About  1600. 

177.  ENTOMBMENT  OF  CHRIST. 

Pen  and  sepia.  4 x 5 *4. 

SCHOOL  OF  REMBRANDT:  Dutch:  1606-1669. 

178.  BEARDED  MAN  LEANING  HEAD  AGAINST  HIS  HAND. 

Pen  and  ink.  3 x 2*4.  Lines  of  etching-like  effect. 

179.  FIGURES  IN  LANDSCAPE. 

Pen  and  ink.  8x7. 

The  figures  of  a boy  and  an  old  woman  to  the  left  show  close 
connection  with  the  master’s  work.  Collection  of  Sir  Joshua  Rey- 
nolds. 

SCHOOL  OF  GUIDO  RENI:  Italian:  1575-1642. 

180.  RESURRECTION  OF  THE  VIRGIN. 

Pencil.  12*4  x 16l4.  Fine  composition. 

REPRODUCTIONS  AFTER  DRAWINGS 

181.  CHRIST  IN  EMMAUS,  LEDA  (DA  VINCI). 

Drinking  Peasants  (A.  Brouwer),  Interior.  (4  pcs.) 

J.  E.  RIDINGER:  German:  1695-1767. 

182.  DOGS’  HEADS. 

Pen  and  ink.  6x6. 

Unusual  studies  by  the  master  famous  for  his  hunting  engravings. 
Signed  and  dated  on  reverse. 
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183. 

184. 

185. 

186. 

187. 

188. 

189. 

7 

190. 

) 

391. 

[| 

192. 

193. 


GIULIO  ROMANO:  Italian:  1492-1546. 

RIVER  GOD. 

Pen  and  sepia.  5 x 8y2.  Coll.  Count  M.  von  Fries  with 
stamp.  Grotesque. 

SALVATOR  ROSA:  Italian:  1615-1673. 

MALE  FIGURES. 

Pen  and  sepia.  6l/2  x 7]/2.  Collector  stamp  “an  open  eye.” 
(Nathaniel  Hone) 

ST.  JOHN  THE  BAPTIST. 

Pen  and  sepia.  5 x 8. 

ST.  HIERONYMUS. 

Pen,  red  chalk  and  sepia.  9l/2  x 14.  Excellent  composition. 
Coll.  Fitchett  Marsh. 

HEAD  OF  A BEARDED  MAN. 

Red  chalk.  6]/2  x 6]/2. 

THE  DELUGE. 

Pen  and  brownish  rose  water  color.  18  x 11.  Admirable 
linear  effects. 

THOS.  ROWLANDSON:  English:  1756-1827. 

A CARD  PARTY. 

Pen  and  grey  water  color.  7]/2  x Sl/2.  Amusing. 

P.  P.  RUBENS:  Flemish:  1577-1640. 

STUDY  FOR  ADORATION  OF  THE  SHEPHERDS. 

Charcoal  and  white  chalk  on  grey  paper.  6x6.  Quality 
drawing  of  great  spirit. 

ST.  ANDREAS. 

Pen,  sepia  and  wash  on  tan  paper.  7y2  x 10.  Fine  and  fin- 
ished drawing  possibly  from  Rubens’  Italian  period. 

M.  RYSBACK : Flemish:  1693-1770. 

HOLY  FAMILY. 

Pen,  sepia  and  wash.  4 x 6y>.  Charming  sketch. 

BALAAM’S  ASS. 

Charcoal  and  white  chalk  on  brown  paper.  Qi,4  x 5 y2. 
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194. 


195. 


196. 


197. 

198. 

199. 


200. 


201. 

Lfft 


203. 


JOSEPH  RELATING  HIS  DREAM. 

Pen,  sepia  and  wash.  17  x 12.  By  Rysback. 

Finished  drawing  of  great  beauty.  Signed  on  reverse. 

HALE  SANDER:  English:  About  1875. 

THE  OLD  CITY;  FISHING  BOATS. 

Water  colors.  25  x 16^,  2\/>  x 13. 

Very  fine.  (2  pcs.) 

SARTORIUS:  English:  Early  19th  Century 
HUNTING  SCENE. 

Pen  and  water  colors.  13  x 8.  Airy  and  lively  sketch. 

R.  SAVORY:  Flemish?:  17th  Century 
LANDSCAPE. 

Pen  and  ink.  15^2  x 10.  Beautiful  flowing  lines. 

SOLIMENA : Italian:  1657-1747. 

FAME,  ALLEGORICAL  SUBJECT. 

Red  chalk.  6 x 5 y2.  Charming  small  drawing.  Collection 
of  Baron  Crozat  with  stamp. 

CORONATION  OF  THE  VIRGIN. 

Pencil  and  grey  water  color.  10}4  x 14.  Fine  quality 

drawing. 

F.  SPEZZINI:  Italian:  16th  Century. 

JOHN  THE  BAPTIST  POINTING  OUT  CHRIST  TO  THE 
LATTER’S  FIRST  DISCIPLES. 

Pen  and  sepia.  7]/2  x 9 V2.  Colls.  Wooclburn  and  Thauve- 
net. 


B.  SPRANGHER:  Flemish:  1546-1627. 

DRAPED  FEMALE  FIGURE. 

Pen  and  sepia.  8 x 9l/2.  Wonderful.  Coll.  Fitchett  Marsh. 

L.  TAFFIER:  Spanish?:  About  1825. 

TWO  FRAMED  DRAWINGS 

VIEW  OF  CADIZ  HARBOUR. 

Wash  in  colors.  14 x 9l/2. 

Beautifully  painted.  Notice  especially  the  reflection  on  the 
water.  Gilt  frame  of  the  period.  Signed. 

VIEW  OF  MALAGA  HARBOUR. 

Wash  in  colors.  19  x 14.  Very  fine  and  decorative.  Orig- 
inal gilt  frame. 
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204. 


205. 

L 

206. 

207. 

208. 

209. 

210. 


211. 


212. 
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GIRO  TESSI:  Italian:  17th  Century. 

HEAD  OF  A BEARDED  MAN. 

Charcoal  and  white  chalk  on  blue  paper.  S]/2  x 6 y2.  Coll. 
R.  Bruce,  1726. 

TINTORETTO:  Italian:  1512-1594. 

CHRIST  APPEARING  TO  THE  MAGDALEN. 

Pen  and  sepia.  8x  11.  Spirited  drawing.  Coll.  Fitchett 
Marsh  with  stamp. 

SCHOOL  OF  TITIAN:  Italian:  1477-1576. 

THE  VIRGIN  APPEARING  TO  SAINTS. 

Pen  and  ink.  11  x 14 y2.  Very  impressive. 

J.  M.  W.  TURNER:  English:  1775-1851. 

SHIPS. 

Fine  pencil  sketch.  5x3. 

J.  UYTENWAEL : Dutch:  1566-1624. 

CHRIST  CALLING  THE  CHILDREN. 

Pen  and  sepia.  12x8.  W ork  of  great  merit  by  this  rare 
master. 

CHRIST  AND  HIS  DISCIPLES. 

Pen  and  grey  water  color.  10  x 7. 

PIETRO  DEL  VAGA:  Italian:  1500-1547. 

ST.  MARK  AND  ST.  JOHN  THE  EVANGELIST. 

Red  chalk.  20 y/2  x 15. 

Finished  drawing  of  prime  importance  and  of  great  beauty. 
Collector  stamp  P.  I. 

A.  VERMUELEN : Dutch:  1763-1840. 

RIVER  SCENE. 

Grisaille.  1 7l/2  x 13.  Finished  drawing  of  great  charm. 

HORACE  VERNET : French:  1789-1863. 

STAGE  COACH  AT  A ROADSIDE  INN. 

Pencil.  20  x 13. 

Beautifully  finished  drawing,  presumably  a sketch  for  an  en- 
graving. 

JOSEPH  VERNET:  French:  1712-1789. 

RESTING  FIGURES. 

Pen  and  sepia.  8y  x 5.  Interesting. 
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SCHOOL  OF  PAOLO  VERONESE:  Italian:  1528-1588. 

214.  FIGURES. 

Pen  and  ink  on  tan  paper.  7)4  x 12.  Fine  studies. 

SCHOOL  OF  LEONARDO  DA  VINCI:  Italian:  1452-1519. 

215.  ANATOMICAL  STUDY  OF  A MAN. 

Pencil  on  bluegrey  paper.  8x13.  Interesting  drawing, 
but  somewhat  faded. 

A.  VOLLMER:  German:  1806-1875. 

216.  FISHING  VILLAGE:  on  reverse.  Fishing  Boat  at  Low  Tide. 

Pencil.  20)4  x 12)4. 

VOLPATO:  Italian:  17th  Century 

217.  HEAD  OF  AN  OLD  BEARDED  MAN. 

Pen  and  red  chalk.  7x9. 

Impressive  with  just  a few  lines.  Signed. 

RICHARD  WILSON:  English:  1713-1782. 

218.  ITALIAN  LANDSCAPE. 

Pen  and  sepia.  12  x 9.  Fine  and  airy,  very  typical. 

JACOB  DE  WIT:  Flemish:  1695-1754. 

219.  PLAYING  CUPIDS. 

Grisaille.  10  x 14 y2.  Charming  drawing. 

220.  CUPIDS;  (reverse)  CLASSICAL  LANDSCAPE.  ORPHEUS. 

Pen  and  pencil.  12  x 7)4,  5)4  x 8.  Graceful  sketches. 
(2  pcs.) 

G.  F.  ZUCCARELLI:  Italian:  1702-1788. 

221.  RIVER  SCENE. 

Grisaille  on  grey  paper.  9)4  x 7)4. 

F.  ZUCCHERO:  Italian:  1543-1609. 

222.  NYMPHS  PLAYING  MUSICAL  INSTRUMENTS. 

Pen  and  grey  water  color.  10  x 15.  Charming  subject  of 
beautiful  lines.  Collector  stamp  on  reverse. 

T.  ZUCCHERO:  Italian:  1529-1566. 

223.  FIGURES. 

Pen  and  sepia.  8)4  x 5)4-  Damaged  but  still  a drawing 
of  good  quality. 
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